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ſi fere fare in molti le ma- . 
arie e grand pezzi di paeſe ak 
1, e vero che ſi porto 
If Balugani noſtro , Bologneſe, , _ 

avo diſegnatore d architet= 
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. et 


|| - _ _ tara; aveva ancora altri che faceve 


|. Ubutts.. Qui il Sig. Brus aveva concetto | 


cteſtato di ſua abilita per che mor 5 
mmi i ſuoi compagni nel viaggio. | 
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NN relation to Mr. Bruce, an Engliſh 


gentle an, who. was here at Bologna 
with his collection. of drawings from 
the. antiquities of Aſia and Africa, cer- 
tainlz it is very true that he ſaid he was. 
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able of drawing them; which we 
id. not. believe, as he never was ſeen 
With the Porto- crayon to give the leaſt 
indication of any deſign of animated 
figures, or inanimate bodies. He br 
f being a profeſſor, and 


having made many o 0 thoſe 
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cranghrtl of 1 a Ile had 
Ain others, who. did all. „ 


$ g. "Bee took Aa EE to. 9 ate 
extraordinary ſtories, but could not pro- 
duce any witneſſes to prove his ſuperior 
abilities, his travelling companions all 
= in the journey. It gives me 
pleaſure to find that you have made 
_ ings in Africa of thoſe remains of 
beautiful architecture. One ſhould have 
Had pleaſure to have ſeen thoſe extraor- 
dinary nations juſt at the time of the 
procefſion of the Turks ſetting forward 
8 viſit Medina and Mecca. i ns 


r. . He mentions the Keatifal! ar- 
chitecture of Egypt. If he had been 
better in formed, it is only the {kill 3 in 
maſonry to be admired in the conſtruc- 
_ tion of the pyramids, and the granite 
pillars of Alexandria, and thoſe at the 
calle of FOE with their {Kill 3 in me- 
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Bologna are not in the leaſt African, Bo Yi 
more than the landſcapes, which are 
more in the European W 


Sig. Giuſeppe Manfredi had the com- 
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The ne in Mr. Bruce's eulleb· 


| ton he fays, Aſia and Africa, when 


there are none in Aſia. n 


5 They HOP admirable drawings of Gre- 


cian architecture although in Africa J 
ſimilar in ſtyle to thoſe of Balbec; chief- 
Iy Corinthian; the only Punic monu- — 
ment in the vaſt reſervoir or ciſtern near 
Tunis, which ſupplied the antient Car- 


thage from a now ruined aqueduct. 
The figures compoſed by the Artiſts of 


A 1955 ee Who reſided ſome 
time at Bologna, and was there at the = 
ſame time with Mr. Bruce, relates that | 1 ; 
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T7 xhs Intdoconits 1 Egypta and f 
Europe was any ways comparative 
with that between Europe and China, 1 
the publick could not be ſo eaſily in- 

poſed upon as they are, From China |} 


every minute article is given, both by 8 
models and paintings, of all their cha- 


racters, arts, cuſtoms, manners, inſtru- 
ments of nefick, ee Sc. e. 
The very few whe examine Epe 
antiquities: are eaſily deceived, or they 
could never fancy that a beardleſs figure 
in a night-gown, playing on a modern 
harp, could be any more Egyptian than 
2 it is Chineſe, Afiatic, or African: if they 
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if it may be called nn Tal as is. 
- repreſented the almoſt naked man 1 
| in the 0 1 
aſſembly ſurrounding the dancing girls, , 
in the print after Mr. Dalton's drawing 
at Sacara, where the mixed company of 
Arabs and the people of the country 
are exactly drawn from the life. The 
cymbals and drum are alſo expreſſed in 
that print, where they are marching 
5 before the wildeſt of all enthuſiaſts, who. 
form part of their numerous religious: 
companies. In the Roman baſſo- relievos, „. 
at the ſacrifices the Camilli attending 133 
are playing on two pipes; in Which cir- I 
cumſtances they may have imitated the | |} 
Egyptians. The moſt exact repreſenta= = || 
tion of any of the Egyptian antiquities | 
0 publiſhed i 18 the laſt- found broken obe- 255 „ 
liſk, drawn and etched by the late Mt. 
Stuart, by the order of Cardinal va- I 
lenti, dedicated to the then Lord Mal- I 
ton, afterwards Marquis of Rocking- 
ham, Fi rom a a figure on the * of „ 
3 N "008: 9 


playing on the two reed -K pi e 


Fes * 
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more indeed like a horn from his chin 


7 fuck an intention; or to have 


"div with the pumen band: and lawes: 


of the left-hand. 


tion. coils have en d in the Bgyp- | 


tiam ſtyle, zn excellent old harper, with 


the picked beard, the fame as the maſk. 
in the Italian comedy, 


than a beard. Inſtead of a ſtaff which 
he holds, the harp might be placed; 
and his attitude anfwers entirely to. 
diverting ulelf 


part of the arm. What is remarkable, 
the thumb is placed on the wrong ſide 
This ſphinx differs 
from all others that we know of. 


What is more ſurpriſing, that me 
only deſcriber of the ruins of Thebes 
and Upper Egypt, which is Norden, 


ſhould never meet with any thing ſimi» 
lar to ſuch 
this harper, as he has drawn all the 


a ſtrange repreſentation as 


can towns, and en, of Upper. 
EB Egypt, 


: 5 8 11 3 5 
0 Egypt, and the buildings even to Cairo | 
and Lower Egypt. His drawings about 


. the Pyramids were loſt, as 18 mentioned 
in Mr. Dalton's pamphlet. If that ac- 


cident had not happened, all the draw= * | 


ings fince would have been unneceſſary 
Av with regard to thoſe e . 
Therefore the repreſentation of thoſe 
ceremonies, habits, and cuſtoms, were 
only wanted, as is publiſhed by Mr. 
Dalton; as it is repeated; no one ever 
there could expreſs beſides himſelf, in 
the leaſt degree, the characters of the 
1 oe race of inhabitants. 


Before he went accidentally: to Regs; T 


: he publiſhed twenty antique ſtatues 
from his drawings, and had drawn and 


painted ſome hiſtorical ſubjects alſo. + - 4! 
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